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ONE OF THE MOST
SHOCKING BOOKS
OF ALL TIME

H.P. Lovecraft was enchanted with the NECRONOMICON. Wiitten in approximately 4000 BC by the “Mad Arab, "
Abdul Alhazred, the NECRONOMICON is one of the oldest, most blasphemous spellbooks of all fime. It reveals charms
against demons who assail i the night, how to call spiris from the land of the lost dead, and even how to win the love of
someone (a spell to be chanted over an apple or a pomegranate).

There is only a limited number of these books available. This beautiful black cloth-bound tome costs only $30.00 if you
order it now.
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...THIRD
ANNIVERSARY...

Three years—has it been that long?
In this_part of the universe—where a few
days can be an etemity. and a month can fly
by in the blink of an eye—it's impossible o
be sure.

In our sixth issve (September 1977) we
published a story called “Major Fatal”™ by
e

Moshis gave us an e wockd. ane tat m

roceeded to explore for anot

ot i the senainon o —The: Aich
(It was originally “The Airtight

Those
aoticed aconain unidiness
“Garage.” however:
Lare Dalxtre never did find Normandy. and
e weto make of e fct hat Engicer
Bamabus. wrne

oo e o the " e Gt
questons. Petaps Moehius will ansver

e s i i T
10 celebrate!

A it could be more fiting than the
premiers epsade of Champakou

(0 be able 1o publish “Champakou'”

is'an acicvement wonhy of ocdoaton,
Have | told you about the trouble weve had?

‘When I joined the HA staff, the December
1979 issue was in preparation. and Sean and
Julie had already decided that the first thirt

— | Tedwhite Pupished maniy by WM Communcatons. Inc._635
Mason Auen. New York. NY 10022 52400 ac amnos ubscrpion $32 00

- e Simmons.
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0dd pages of “Champakou’” would make a
fitting Christmas present for all you metallic
readers. When | aw those pages | could

help agreei

Iyn:alsmry"l’h)s guy Jeronaton we

pblih 3 full<clor sory
in Metal

rom nct
translate and substitute English for French in
the captions and balloons, and send all that
to our printer.

Funny thing: the film wasn't nvxll:h]e cjut
then, the French told us: o

AS it tumed out, our next xssu:—my first
—became for other reasons I- Ameri-

can e, bt we dehnily pl.nm on
**Champakou" for February. Strangely
enough, the film wasn't available then either.
But we received promises that we'd have it
for March, for sure. After we tore out a lot of
hair and revamped the lineup. we planned on
the story for March.

Well, you've already seen the March
issue. so you're ahead of me now. Metal
Hurlant's”_editor-publisher. Jean-Pierre
Dionnet, paid us a visit in early December.

clows, with b bu waer
and rising, for e days. This sppeared

e asilrgzeiec v Bhwcond satce
assured that we'd have **Champakou™" very
s

Inagine our suprse snd delight when
08 Cumioms. Biee mfommes us

*“Champakou™ had been seized as
raphy.

Al that remained was for the Iranians to
take the story hostage once customs released
it. That, at least, did not happen

Well, they say that one appreciates most
those things which are hardest won. W
appreciate the hell out of *“Champakou. ™
Hope you do. t00.

‘The mail is just starting to come in on our

ery idea of running columns is
an abysmally stupid one. Others of you
approve of some of the columns but not of
others. Well, you can please some people
some of the time, and you can please some
people some of the time. but. as my Uncle

« please some

It should be oby
w8 S ncyclmg st you coud
e where else

You don't tink the Corix o poty be!mgs
g whatdo you tink e soosof i
isake? If you think the

Vi o e just a cop from Rolling
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Stone, when’s the last time you read that
mag? Ten years ago? Bhob's Flix is not a
movie review column, and if that's what you
think it is, about all you've proved to me is
that you didn’t even read it As for the SF
column—okay, you got me there: it true
hat othes mageaics do eview nd dlscnss
science fiction. But, as about half of you
insist (for other reasons) on pointing out, HM
is an SF/fantasy magazine. Where better to
talk about the stuff? (You haven't had time
Yo o complin sbout Muke Hom's
quarterly international comics column,
it makes its d:bul s o, but T e
Shamia

c bast
! v magasine
iraw upon- st from il et he

world, and it stands to reason that we'll ell
you'something about what's happening in
other parts of the world. The French didn’t
create Metal Hurlant out of thin air. you

n
‘The big complaint is that our columns are

gepeiving you of sdidonal pages of sper
ke cumic et O coure, f we
the columns and pages with
Stpeciativg comie art, some o ould
complain that it was vacuous.
mhm-se 20t 0 your e Like my Uncle
Abe says...) Well, this is largely untrue
What we id give e od heave ho fo ws
the fiction, the naked prose. you remem-
ber, those stories you used to_complai
shou. And i you look closely. you'l
serve that we've cleverly interleaved our
Covamns wih adidonss comics e o
form

“The idea s to make HM a bit more of
‘magazine—and to give you a little more
reading matter for your two bucks. This way
you can't read an entire issue in a few
moments at the newsstand. (O is that the
real core of those complaints?) We're still
fine tning the mechanism—expect further
doses of the unexpected. We do

—Ted White

now that our |”

Desr Editor:

P‘MMWW.WM
e ot s 2
St ke o ek g 1o

ts worth about
- The iniial

Gong, 0t ot
! More of

'pm oot

ot st 1 ke e it M_&
vote you keep

e I8 like them.
w1 ke o oo, 20 1

Stephen Gainer
Elk. Ca

ilusttiv of quan

lon
W probably chesper 10 have pin (rather than
an) reproduced, but fven for the forthcoming 52.00
price, I'd rather see fewer pages
‘wasted as described/above.
Fnaly. | know oy oinion wil b ignord: the
contruedon page 96
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usvaton by Crvis Bowne

ing
Down the Black Hole
by Norman Spinrad

T menion t0 8 fan e s st s
hat v seen Star Trek and - gong o see
The Black Hole

“The Black Hole is worse

po: sez 1. “Nothing can be
worse than Star Trek.”
‘Wrong

rong.
You've got to hand it to the wizards at

ed 10 achieve much the
same effect for about half the budget. and it
has the cutest robors yet. The difference was
about S16.million in blown special cffects
that Paramount had to eat on Star Trek
Disney achieved mediocrity much more
efficiently. The result is that The Black Hole
is sure 0 make back ts invesiment. whercas
the color of the ink on Star Trek's botiom
fng i il poblematica

th lms b boen made o i of

undate us with more of the same uniil one of
these golden turkeys lays a box office bomb
the stench of which will kill science fi
movies as the mainline fad
‘The reason Star Trek and The Black Hole
. despite the mighty
major studios and two
specal effects amnies with enough hardware
10 fight World War 11, may be gleancd from
n educsed reading of the credits. Or more
d

preicly. wha i misin from e

ou see more than one writ it
cea s i ez mie e
already. but when you see dhree. you know

this s a script where the
the fact is that both Star Trek and The Black
Hole had whole platoons of writers marching

re——
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The curent s boom i 4 Masheute, 4
Vightand fury. withno sound or power. The
varied ichnews of the fild el cude

number of people who would. no dou
it fthey wied . But they have 2 ormidanie

 been an nigral par o the
modern Tierature of Brtain. partaly du 1o
the rightful acceptance of H.G. Wells (the true
father of SF) as a serious. and gified. novel-
ist. In France. one of the quirkiest. and most
inherently unfilmable American SF writers

hilip K. Dick—outsells all other SF
wiiters two 1o one. The French (sterco-
typically hard-to-please intellectuals) possess
a reading taste that moves without prejud
across the enire SF spectrum. There. SF is
accepted as the freest of all modes of ltera-
ture: and ultimatly it is the writer, and the
book. that are judged. not the genr.

But America. true o form. is 3 paradox.
This is the only major SF reading (and
writing) couniry where the popular concep-
tion of the literature s so tghily bound to the
image presented by the movies. While Amer-
ican writers have long dominated the field.
carrying it 1o dizzying conceptual heights.
defining the genre while ~ systemarically
smshing one parameter after anoher. the
larger n reading public has refused.
omhe avrater o comds e posiving o

inded of a New York
e while  stating_that

Theodore Surgeon wes ane of the. st
short story witers in the country. lamented
the fact that he wasted his talent on so
frivolous a gene.

Too many Americans stbbornly. resist

b . onaien onceexctamed. a1
light comes from ltaly." OF course he was
writing in the course of the sivieenth century
when Italian painters. sculptors. and a
tects were providing the cuting edge for the

aissance. But all through the

the lalians have heen noted for
their coniributions to all the ars. includin
the two visual art forms most representative
of the twentieth century. the movies and the
alian. comics have distingu
history. in terms of both creativity and
ceptance. They have flourished ever since
the first decade of the century. with the
contributions of such pioneering cartoonists
as Atilio Mussino. Antonio Rubino. and
Sergio Tofano ( ata
srips over-

time when *American
mingly ~ dominated
feld of adventure <

e

Hold their own. with such outsanding crea

jovanni Scolari’s
Satumo. coniro la Terra snd Cosre. Ava's

contevadonpage 86



Bhave been surprised a frighteing number

of times over the past three years by the sort
of muzick that have emerged from the New
Wave. Mot oftes ol o e fromal bes

e been mercifully pleasant ones. | can
il emember hack o the al of 1976 uhen

haha in the British press was about
the first single | had bought in years. and
from the instant [ was kicked across the room
by the opening soundblast and impaled on a
doorknob. I knew something Olympian was
in the offing. Something nasty.
ears being an_ exceedingly long
time in today's media/cultural pressure cook:
contnuedonpage 80

I e it of e chas i S’
1941 there’s a wonderful. nostalgi
lude vecreaing the cxpcncr\c\. of ‘eing

o
after seeing 1941,
Tobby to buy a ticket for Dumbo’

Spielberg calls /941 “bent history.™ and
so it is: Dumbo didn't open at LA’s Carthay
Circle until’ December 19 (minus premiere
after police told Disney and

Angeles Air Raid.”
took place during February 1942, just afier

staged in 1941 acwally

blackouts. and bombs. Disney had a different
kind of bomb on his hands—Fantasia (1940).
which. with a standard soundirack. failed 1o

ra
projection booth for an opening of Fantasia

at a legitimate theater. the Geary
e told his Cohors. - here are going 10 b 8
lot of bankers here tonight. If they ask how
the picture is doing. tell them iCs doing
great!

In time. Fantasia (with its original stereo
restored) found its audience. made back its

2.2 million negative cost.
boffo_business. Despite some passa
undeniable Kitsch. i’s regarded today almost
as a national historic landmark. How I got in
contact with one of the Fantasia artists i
story in itself. a curious chain of events I'll
share with y g with all appropriate
o sy dipesios
i began a couple of years ago when | was
shingtor anging out al_the

cmuma

while he
col[age lustration for the Washingion
Post's Potomac magazine. (To give you a fix
on this: Some of Allen’s work very much
esembles the collages of Norman Rubingion
published during Heavy Metal's first year.
e anything

with me. so I just tore out the pges | liked
Well. Allen’s tearsheet a treasure
trove. everything from illustrations for thirties
children’s books. to an unusual page of ana-
morphic line drawings from a sixty-year-old
edition of The Book of Knowledge: elongated
and distorted scenes that instantly sent me
hurtling back through the childhood corridors
of memories surounding my grandmother's
parlor. and rainy days when 1 would open
her glass-enclosed bookcase. pull out the
Book of Knowledge volume with that same
page. and sprawl on the carpet in anamorphic
rapture.

The next group of pictures in Allens file

HEAVY METAL 7



beld me ust 3 cnced. ven o they
had no_personal m
Tales from the Arabian Nights illustrations.

repri
date read 1930, o maybe 1950.

1 wasn't
sure usly inked and ablaze with
crotcism. these drwings apperd to be i
product of a faniasist. unknown to me.

orking in the post Beadsky. wadition of
Hanry Clarke.the majetcally demniac Ih
.nwmmr of Poc. Pemaul, =

his pen. (In 1931, Clarke died of wberculosis

in Swierand ) sqinid at he g
looked like either *Carre.” or *“Carde.” or
maybe neither.

Alln gave me e teahess. | led then
away and forgot about them—almost. Months
ne. uhile researcin I oy diferent

was scanning @ list of Disney studio

hc\ual:d  momeniarily s i e m“ e
arbe. credited as_one of the
background ariss on Viciry Threugh
Power (1943). and on the *Nutcracker Suite”
and “Toccata and Fugue in D Minor™™
sequences of Fantasia. | pulled the Arabian
Nighis pages out of my files and looked
again at the signawre. The same. |
nlcm‘ﬁcd the anis, b, fa o sl any

mys e questions than
i el o ok
on animation resulted in no further informa-

tion and neither did an inquiry (© the Walt
Dismey arhives. Only i o comment n
Radu S In Seach of Franten
e 1953 thre sy

Giiton of the novel by Tvsrted Edvions
Co.. fascinating because of the illusrations
by Nino Carbe. probably the firs ilusiated

Foanic Fllmx on the il 56 miion
fantasy Metamor-
s (e nted Wins of Changer snd
the producing company. Sanrio. supplied me
i hug, losysick prss shect Inan
effort to make in the classic Disney
ia”—Sanrio hired
ho had held key
posiions on Disny. featues of the caly
and there. in the Metamorphoses

Nino Carbe. co-
out.” So. through Takashi
be. leaming

this quest. the enigm:
though T was now 99 perent ceran
Carbe had done this work in 1930. he had no
memory of ever illustrating Arabian Nights.
And. as it tuned out. even he was startled by
the outcome of this myste

he modesily recounted to me. his life-
long involvement in the art field—animation.

8 HEAVY METAL

fiction and textbook illustration. advertising
art. and fine an—spanned nearl
e nfan Nino rived i the Unicd Stas
thre years afe i bih i Sicily

mered his. teens. e
hcgan sludymg the violin, an instrument he
was devoted 10 for the next five and a hal

Soon_became  ar
assisas o Wily Pogany (1882-1955). e

arian-born illustrator. muralist
and theaical casumelset desigoer. Pogany
also worked in films. As Carbe recalls. “He
came out to Califomia in the thirtes. and the
first thing 1 think he worked on was some
Kind of o fantsy with Gilda : he
fad pinid  mate

ane. When 1 was irough. working for
Wiy Pogany. | was seventeen
in 1926 Hix experience with Pogany 1ed 10

[ after weathering the Depres-
sion.” he moved to California. ™1 knocked
around e ars. Not being a cartoonist.

for Columbia Pictures when |

finally got in on the strengh of my airbrush
abiliy. Then | made some drawings. and the
ah the airbrush department liked them:

“Why don't you make a drawing for
Fovosia? They el o easle, So | G 4
canlesabackground in The Nueracke i

oreground. one tams nt abllrina. | potan

acetate over it and added a misty. moisty
effect. It was immediatey taken over by one of
the i to Syhis Holland's deparment
Sy Moberly Hollnd handied sy do
Veopment on - The Nutcraeker St sndon
Disney's Make Mine Music (1946).] One day.
one of the directors came in: | was doing some
airbrush work for him on “Ave Maria.” He
s "Did you, do that dwing in Syhvia
Holland’s room?” aid.” He jus
Dok s e amdhe Tt One of the e
came uerand aid. guess ue've st you.”

said. do you mean” “Well. you're
g o e et S0 S ot
two days latr. | was tansfered 10 the st

had done some of Cleo—that was for Pinoc-
course. they were working on

background.
Plascchlo 18 Direy’s geacit schiew:
ment. A dark narrative of fantas
influenced by nineteenth century ook .
lustrations (as opposed o the flat. siylized.
comempory presing card bk of the 1959
Sleeping it was made when th
Disney. ot i e el

and aris However. Carbe’s con-
ributions 1o Pi and other carly
Disney features. have been lost

of puining and aibushing for The Rie of
Spring.” where those nebulous clouds sort of
fie o come togeher. Just efects

the same time . . . un
Sl | was doing some fle watecolors. |

that did some
esous. Then. from. u,nm 1 went into

& 1ea00y



“The Litle Mermaic,”

multiplane camera stff. A litle of this. 2
litle of that. There were some lightning
fases aad. tings in Bantd [1902) o |
s kindofhrd o pinpont some
ST, i some of the ad kground paint
ings for "The Nutcracker Suite.” on the Sugar
Plum Fairies.” After he became friends with
Nomnan Wright (story developer on *“Nut-
cracker Suite” and sequence director on
Bambi. the two teamed for a 1944 Golden
Book. Chip Chip. with Cabe ilsiring
Wright's s
T September 1946, Carbe et the Disey
organization. rening to New York in 1947
10 begin an eighicen-year stretch of free-
lancing. 1 did designs for shower curtains

painted in ol in 1944

Noo Cae

and plasics: then we moved 10 Ridgfeld

icut. and from there | commuted t0
' York to freclanee. " During this erod
m |\Iu~|mcd lne of school exbooks for
‘ompany. in which
one. wgmcm was a mp o the moon based
on Wemer Von Braun and Willy Ley's
text.” A staff job painting Christmas cards
for Chryson Lid. sent him back 10 the West
Const i 1964—just in i for the fiming
s Jungle Book (1967).
| dd things ke  fan
pan. nothing to brag about—one of these
defisd fut pa where oo the Bew i
o ok when one chaacer
py ke oo a braneh and just hang-
g here. 1 ko did varius oiher b
rounds underthe superiionof A1 D
e al the time.” Dempster
s slo 3 bukg ind artist on Fantasia.
Dunbo, Saludos Amigos (1943, Viciors
Through A over e Thve Cabatoes
(1945). Make Mine Music. Song of the South
- Petr Pan (1953). Lady and the
eping Beauty. 101 Dal-
s 1960, i The Swond it Sme
(196
s Cabe tlls i, eumin 1o anima
st s kg ¥ was not casy
ad ad 4 vry good positon. 4 top pRGIIY
position in 1946. I was just one of the cogs
when I was working on Jungle Book. You

compete with the restof them.
people I didn't know because they were all
ew people. youn peopl. n ihe business.

1 wasn't happy with any of
Santio came glong. and the
that sl nice. Metamorphotes could
v been o Taasic production. but it '
turn out that w
ow looks ke we'l never g o
Meamorphoses s orginaly  fmed by
Takashi—five mythologica cisode, minus
duwgu Haped from o\m Metaror
k score
Bimrne th Roing Stone. o B
the Pointer Sisters. After initial previews in
1977. the film was released in
From all epors. b

of the delighifl 1977
aimaid rmm 7he Mouse and His Chitd
was with another $400.000

N inkering addcd 10

the original $6 million. The new tile. Winds
of Change. is an ironic choice. for the film was.

aration. delivered in

audiences sometimes  hiss
Fantasia’s flawlent and condescending
rative introductions by musicologist and
“explainer” Deems Taylor). Another ad.
dition was a Star Wars-type opening crawl
with starship sound effects. And. finally. the
rock score was thrown out of the sound
o wiodow o be replced wik—1 do'

So complimentary. and | had been so nasty
about him that

ween Rlms, Cafhe panis on

1 would like 10 devore Wy i

Obviously

seventyone. i sill going strong

e explanation for those ffty-year-old

raban Nights drawings. you ask? An artist

forgetting his own work is not uncommon.
ly

st time

in decades

Knew that 1 illusirated another book prior to
Cyrano and Franke

generous publisher of Niustr

just forgot the subject matter. The

tions were done in 1930 an

published. 10 my

framed and

older artst mum of mine pul me on 10 this
company and that 1 could probably

o' book for them Tor $100.

book 10 do—for S50.

ment various pum.mm nd produces [
afforded some of st popular
°
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wiaTE THERE: ooN'T ExpeCT 1'% DIFFICULT TO BELIEVE.
W P SN TS e ver
TEACH Sou ARG FACoe= b0
I EVER LIE TO YOUZ WHY SHOLLD
I pEs T donieoeg oo
ol GLTHNE Pk Glo

EXCUSE ME, BUT THAT'S MUCH DIEFERENT FROM WHAT YOUVE BEEN TEACKING ME.
N TO0RY Bt Tl ME ASOUT THe: BEING FROM SLSSHHE RS, THe: SO0

T oase
33U%E %85 Yol ao 1
Eecier T T ot Yod s




WE WON AGAIN! BRANO, CHAMPAKOU!

DOLL OF J80E, GIVE Us Some-
THING TO RIGK. OUR TONGLES.
ARE AS DRY AS STONEZ.

SHE'S BEAUTIFLIL, THE DOLL OF JADE. LOOK AT
HER ClRveS!

FIRST FOR THE HERO, TO HIM
WHO WON FOR THE CLAN OF
WINGS TO WHICH T BELONG.




(T SEEMS, THOUGH, THAT THE DOLL OF JADE WAS PROMISED TO
W6, T PREFER THE GIRL OF CHECTUMAL, THE SON OF NACOM, CHIEF OF THE GOVERNOR'S GUARDS.
CAZUMEL. SHE'S BIGGER.
ANY CASE, SHE'S NOT FOR CHANEAS
BECNJ%E T BRS ASTEONONGES Lite
e VOWED TO CELBACY.

THAT SouRe
o SPUTTLIAEE oonr
YOU EVER HEAR HIM SAY BizARRE
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How to get Heavy Metal for only 80.5¢ per issue!

A three-year subscrip- A two-year subscrip-
tion for only 80.5¢ an tion for only 91.6¢ an
issue! issue!
(08 feuee for only (24 issues for only
00, save $2200. You save
over news- $26.00 over news-
stand price and $10.00 stand price and $10.00
over basic subscription over basic subscription
price.) price.)

A one-yoar subscrip-
tion for only 116¢ a

y pay more than
80.5¢ a month to col-
lect Heavy Metal? And
why risk missing even
a single issue? Al-

ough we're only
s years old, some
issues are already col-
lectors' items selling at
many times their orig-
inal price. And future
issues will sell out
quickly on the news-
stand because of their
connection with our
full-length adult fan-
tasy films now in pro-
duction, as well as our
new features section,
which presents some
of the most provoca-
tive writing around on
fim, music, SF, and
comix. So save your
money—spend ours
instead! Subscribe

day!

(12 issues for only
400 You save
smoo over news-
stand price and $10.00
over basic subscription
price.)

HEA\IY METAL IS NOW $2.00 ON YOUR NEWSSTAND. SUBSCRIBE NOW AND SAVE!

Detach and mail the Heavy Metal
money plus $14.00 (for a one-year
subscription) of your own (check,
money order, or charge to Master
Charge or Visa). Total amount (our
money plus yours) must equal
$24.00 for a one-year subscription.
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conoveaompages
in and out. Of course, neither studio admits
it on the credits becase that would be.an

n you sin hooing
youdo
Rave should not b ahe, bat e yuu e s o
2o ahead and do it anyway because the
Brojct has passed the fmanchl pott of o

rewm.
“The Black Hole script was conceived by a
Disney exccutive and brought from inspira
tion through several treatments and revi.
sions by hired hands. many of whom may
have known up front that there was no
chance it would twr out to be their script.
The result is an_ incoherent mess that is
nobody’s scripi. tife with scientific absurd
ities. robot gunfighters. dangling ends. and
a finale that atiempts 10 use pure special
effects signifying nothing (o bail it out of its
own case of terminal chaos. Even as the
shooting began. they were sill rewriting to
work in all the new special effects they kept
dreaming up
The Star Trek script was conceived by
Gene Roddenberry. no matter what  the
credits say. How could it not be? Mighty was
the whh of Prmmount to do Siar Tk
withoutRoddenberry.  the had
twiee gone over he heads of he powers that
be 1o the public. and had won. But this was
impossible. Star Trek without
Paramount would've been a piece of cake.
bun Sar Trck withou Roddeerry woni've
been hara-kiri by the
But what meiamarphosed slowly o the
film script started out as a concept for a
two-hour pilot of a new TV series. not a
feature film. Half a season’s worth of scripts
ents had been accumulated for the
seresthat Paramount was going 1o e a3
“line reader™ for wor
St alone i gl e et Shlncs
under construction. Thus. Star Trek the
Motion Picture. conceived as a feature well
after work on what was to become its script.
had begun.
But since this was going 10 be a feature,
V. pilot. it needed “production
ke

hi Star Wars and Close
: o w0 gold mies glin.
it

it feature
specal effcts, right? Thar's what scence
fiction is all abou. right? Light show extrav
aganzas that the kids'll get stoned to rip at
over and over again
ce again. a script was being bent and

shaped around special effects. Only in this
case the problem was that the effects weren't
working as planned. and they had 1o keep
rewriting as the visuals of what they were
writing kept changing.

Seems a litle ass backward. doesn’t it?

Both Star Trek and The Black Hole were

50 obsessed with expensive special effects
and gimmicks, that they kept rewriting the
scripts around them in tag teams. In the case
Of Star Trek. because they weren't working.

thet sovoswhese slong e e al e sy
logie and comecions evaporuied 3 it s
passed back and among the elves.
There was a story there at some point. as
witness the novelization. which Roddenberry
wrote all by himself. The result. in the case
of The Black Hole. is gibberish because there
was never a coherent s(ory (0 begin with.
Both of these films fail not despite their
wondrous_special effects but because of
them. This is not necessarily to fault the
special effects people on either film. al-
though that would not be very difficult. In
both cases. the problem was that there was
no single_creative intelligence in charge of

enberry's natural authority. and full
script_ control passed (0 the gnomes of
Zur

Cinematically. a  special-effects-depen-
dent movie presents certain problems even
with a gilt-edged script incised in stone. The
actors have 10 react 1o things they can't see.
Indeed. since many of the special effects are
shot e and g0 through changes they cun

acting to something other
e m: sl cosep, ven e ot
doesn't see the whole picture while he’s
directing. And with zillions of dollars at
stake in the special effects budget. he isn't
going 10 be in control of the final special
effecs either.

Unless there is someone who has the
whole thing either on paper or in his head at
the outset. and unless that someone is the
final creative authority on the project. the
whale thing willbe out of conrol o the
first day of shooting to the final

There. must be sormcone who undersiands
that special effects are used to tell a story.
that a story is not something designed 10
display special effects. A script that tells a
story must be finalized before ~shooting
begins. and the director must be instructed to
stick to it in the fll conidence that he
special effects wizards will be told
hwise. Onlyin his way can sl the ot
sequence footage shot by two different
crews. under. ineffect, two diffrent direc-

sembled into the final picce of
Vol o s s o e iy
Anything else will turn out 1o be a film by
nobody

y.

But when “science fiction cinema™ is
conceived as a string of astronomical travel-
ogues, space batiles, giant funky starships.

Lost Lands,
Mythical Kingdoms, and
Unknown Worlds

It's the perfect time machine for
anyone who ever loved the movies
—taking you back to the enchantment
f a milion Saturday matinees. Ab-
solutely fabulous!

— Robert Bloch

A tip for nostalgia buffs. A visual
garden of hideous wonders. A must for
anyone who cares for the visual fan-
tasfical — Harry Harrison
A selection of 300 black and white
sills. ... science fiction, fantasy. and
adventure films. ... never before seen
in print. From Skull Island to Emerald
City. Nosferatu to The Thief of Bagdad
and much, much more.

Heavy Motal Books
Dept. 480

635 Madison Avenue
lew York, N Y 10022

Please send me copies of Val

ands, Mythical Kingdoms,
and Unknown Worlds. at $6.95 (plus $1.50
for postage and handiing) per copy. | have
enclosed a check or money order payable
10 Heauy Metal Books.

Address
City State zp

New York State residents, please add ap-
plicable sales tax.
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Richard Corben’s
New Tales of the
Arabian Nights

The ancient tales of life. death. and
fate, drawn in full color by the grand
master of fantasy illustration. in con-

mail from Heavy Metal Books.

Hony MetalBooks
Dept

G52 Mdieon Avene

New York. N'Y 10022

Please send me copies of New
Tales of the Arabian Nighis. | have en-
closed $7.95 for each copy (plus $1.00 for
postage and handiing). My check or money
order, made out to Heavy Metal Books.
totals's
Name
Address
City State Zp
New York residents. please add applicable
sales tax
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evil robot warriors. and zonks for acid trips.
then you get something even worse: a kind of
S pom with igh-budge robot peneirion
shots  (see

Nasimillan n The Black Hole. s meaning.
less display of the kind of images the studio

nothing heroic in its ambitions in the first
place. It is simply an insult to the
intelligence.

Bu the failure of Star Trek surely can be
counted as a tragedy that does wound the
spirit. There was a great cheer for Rodden-
bemy's credit at the press screening | ai-
tended (and a loud “*boo™ for Paramount’s).
Hokey as it was. unreal as it may seem. and
badly screwed-up though the scale of the
effects was. there was a_triumphant thrill
even for the sophisticates on first glimpse of
the chopped and chromed reincarnation of
the Enterprise hanging in drydock. reborn
against all precedent and all odds after
decade or more of the Hollywood Wars. It
was a moment of history in a transcinematic
sense. a triumph of the optimistic spirit of
the people over the mean old that be

Too bad it could not have been a creative
triumph as well. something worthy of
oF popular will hat brought I it heng

T he
never know. They ne

SF by Steve Brown
contundbonpapet
anything that conflicts with the prepackaged
opinions they have acquired from the image
cdia (TV “and movis) The Hollywood
cashmeisters (dollar signs dancing
il i) bt sblgach conaoh
Wit the lowest common denominator theory
of popular enterainment: it i only worth
producing (i.e..
Iurge\l .»nud.:nm Th
Peter Frampton in music, angel dust in dope.
budget SF

really let him ry. @

blind ignorance of ar
e twenes: he doll mphumm posturings

idoprofun
. ete. (it is not
enough to merely state that They are Out

: the stupid
Disney/Christian theologizing of The Black
Hole. Even 2001. Stanley Kubrick's master-
work. ultimately falls apart into inanely
murky ambiguity that undercuts the film's

powerful first_half. All of these movies.
Gredged from the same sump that e all
those Grade Z momser and cer
licks of the lfies Gus splsh on 2 It of
cxpensive specia fTcts clogne o hide the
stench), continue the American tradition of
presenting SF (0 the masses as inherently
escapist s, This. of an 'SF
boom.” when public attention is focused on

the genre to an unprecedented degree. all of
the attention is on the flash of the TNT stick.
not on the wave of sound that can make your
bones sing. or the power of the explosion
itself. which can rock your preconceptions of

best of all possbc worlds. shoud noed o
litle introduction as. say. Kurt V
Poh has been  major fnflacncs on S
forty years. In his fascinating autobiogra
The Way the Future Was. he charts both his
life and the growth of SF (the two are
inextricable) into. in the words of Al
ud literature i transition towards

point,

being
and most of the good stuff. was being pub

lished as a direct result of Pohl's efforts
me to be competent.and usualy concepualy
interesting. but pedestrian in execution. 1
crol Tive s collbogacions wilh Oyl
Kombluth. a brilliant writer whose untimely
death in 1958 left a vast potential partally
fulfilled—in_particular. their slashing satire
of the adverising busivss, Gra Pln et
(better. and less interestingly. know
Merchams) o o spent pans
polishing his prose. deepening his insights
ind becoming  better acquaited. wilh iy
characters.

‘A few years back. Pohl wrote a short story
called *“The Gold at Starbow’s End."" While
s concept was both elitist and specious. the

ovel reflecing 1 write i the Tll ush of
his lterary maturity. joyfully writing up &
stom. These books have been far from
perfect. notably in the plotting. Pohl's main
weakness. But each of them. from Man-Plus

both the Hugo and the Nebula awards fo
best novel of the y by buying the
book in rarely precedented numbers

Lt digres for  moment t consde the

case of one of today’s best rockers—Bruce
Springsteen. On Springsteen’s most_ recent
album, there is a song called “Prove It All
Night" This is an average rocker with
average lyrics and predictable hooks. It s the
weakest song on the album. Naturally. this
was the tune picked by Columbia Records to

be the single that would herald the coming of
ihe abum, It made a minor. spuh o0 he
charts and died. But by then it was the song
tha wepresened the 1976 ipm\ph\n album
0 those who had yet to
Springscen. Jnsicad of quistly burying the
song in his repertoire. defiantly re e
tune into a triumphant anthem in his live
concerts. It is now one of his major show
stoppers.
Frod Pohl b done somerbing sl with
Beyond the Blue Event Horizon. the glorious
sequel to Gateway. Gateway was marred for
contnueonaoess




THE EDYENTURES OF PROFESSOR
THINTWHISTLE AND HIS
EDIBLE AETHER FLYER
k. O

“CHUF! CHUF?: CHUF!”

|(EL L, DEAR READER, (N OUR
LAST CHAPTER HER MAJESTY

PLANE? S0 MuCH
RECAP! ON WITH THE STORY!

CHAT STRANGE AND PERVERSE.
SENSE OF DISLOVALTY SENDS.
THE BLACKAMOORS SIMPLE
INTELLECT DOWN SLICH A PATH?.

VARIETY OF COMPLEX KNOBS,
VALVES, CONTROLS, SWITCHES.
v

£/ SURE THIS

S SOMETHING,
¢ ONLY TCoULD
REMEMBER WHAT!

(T THE REAR OF THE CAPTAINS
e

IND BENEATH THE INNOCENT
N o ERKIMER THERE
ksl

AT
WITH WHICH A JUST NATURE
COMPENSATES LESSER RACES.
R WHY THE SCARECAOW.
RAN AWAY FROM THE FARMY.




PROFESSOR/
PROFESSOR!
1 BELIEVE WE ARe
LE: Booy/

YES, HERKIMER DEAR,

FOR ONCE IN VOLR

IDloTIC LIFE, vOU
ARE IN THE

R

MOTHER
STRUAL COMPANION,
THAT COLD ORB SACREP TO -
DIANA THE HUNTRESS!  my Boy, <&
< ‘TSNoNE
.




; THE MOMENT HAs
COME! 1 SHALL ATTEND

70
ME
MU

THE CONT!
CHANISMS, YOU
ST BOTH HASTEN
TO PORT
AMIDSHIPS!

BACKTOYOUR PLACE,

MEN! NOW IN CONCERT,




JEFFERSON! BaING
FORTH “OLD GLORY,"




[AS THE DOOR SWLING OPEN “OLD QITH AGILITY SURPRISING FOR ONE OF Hs
R ADVANC S,

‘A MOUNDLIKE LunaR

SOME DARK PINK FiNy

LA

WORDS EVER SPOKEN BY EARTHMEN LIPON THE
SURFACE OF THE MOON.

School, T
CLAIM THIS TERRITORY/

Guooenwy, A ereatvoice rane
SAYING, THE SAVANT PLUNGED ST/ 1 Pt THE EARS S
RGONALTS,
AR

HIS METAL FLAGSTAFF IN THE PINK

H o0n.,  BTHE THREE LuNAR A
SURFACE UPON WHICH THEVISTOOP: REBOLINDED AGAINST THE ART!

AND REVERBERAT €0 OFF DISTANT

HILLS AND ROCK WALLS.

* g X
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Gor BEHOLD Rerer, The NTazeD LTTLE
ALAN ARTALR. HAD MADE GRouND
UPON THE MOON FAIRLY ENOUGH - - BLI
NS dBG R bMEEY kacke THAT
MAKE Up THE LUNAR SURBACE TTRELR...

ay, THOUGH DELI CACY BE
OEREbED AR

s ase o ercrew N\ y
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;'Lges““:w 3 -..vg_rm P:;ITS l% ;""
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FORT OF SELANE,
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utraged. He
ou to be his

AN
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e me a potion, sp

e y
through the will
beautiful w
improbable

1y
Then began the




BEGONE!

ed shame!
never come to
saken land.
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form
um to HEI

dread, a fear from
her hips. Frantically,
and ran inf




Oh, where
is Savage
Henry at a
time _like
this...?

Changes

1 you think justice has
come Savage Henry's
way ... you'd be lying
sadly to yourself and
you'd know it. His cur-
rent fate is no more
than a nuisance, and
hardly even that with a
carload of "weed" and
Max to talk with.

Perhaps if you were in
Henry's sleek ebony
boots, you'd lose your
meal in a sudden burst
through some orifice, in-
stead of sifting shifty
looks across your face
and searching the sand
for DNA. But . .. this is
how he spends his exile.




is s just sand,
n
cerebellum atall.
Oh. Look, Max,

that sun’s
gone nova. .

I had a carrot transplant a
year back—as you well
know. Say, what can you
do about that nova, Max?

DN
‘Qfﬁg

Your only
hope s
degradation.

Law

2] NEXT: the app
and the advent of violence therea
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Voubuilyl He's the only persor
gonna meot who might

y -\.,‘uduad ur dilemma

' ‘ w’un,m@ ‘.




it |

/5
I )
Now ... LAY OFF, you
pissant hysteric!l!
(
)
| S8 |

You didn’t have
‘to kill him!

¥

«..right to the bottom Come on, dammit! We

... I think you broke have enough problems
his neck or somethin'. asitis, and I'm
hungry now. ...
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ecavy Metal Bookshelf:

Universe of Fantasy

ALEN THE LLUSTRATED
STORY by Viater Sinorson

Sy tou page coa s
papersac List price
Grder now. pay 52 95

THE 00K OF AUEK by P
Stanlon. Designed by Michact
Gross

Contans aver one_hundres

Lst
Dice S1.95. Order now. 92y
S0

MORE THAN HUAN

List prie: 55,95
pay $7.85

Order now.

BARBARELLA THE MOON CHLD

eni wm mm mm, e
Fonca

e w1k oy oo
creaor Jeaiude Foret Siy
fow e <5 i ot
prce: $6.95. 0rder now, pay.
5595 i

e siores by Sero Macedo tat
have. made him 4 colt fqure




ARZACH
1 i of e i, ko

The first existenial science
o

W o0 e i, oy

Ploase send me Heavy Metl books
sindcaiessow IHivecncusess
Gheck or money order payable
Heawy Mot Books. | have ludeg
756 or postage and handing of each
botk

coples a1 $5.95 each
copesats7. 95 each,

95 exeh

5295 eaeh

i
copiesa153.95 each
55,95 eac

414,95 each.

copies at

coplesat$5.95

coples at

copies

copies at 2,95 e

copies 156,95 &

{ew vork Stte vzsmnls please

R St

7

For ordersof seven books
sobractnagonds1 oot

Forordersof three books

For arders o i baoks.

Forarders of four books
bl nasion s om ol
Fororderso fve

su nnmanzuumom\sﬂmmmm
Forarders o

For ordersoften books
sael an adsilont 517 fram
ol and ge 3 Iee

Totalenciose




THIS IS BILL
%EEL,{“BEE, HES
ON THE
FORCE

T KAOW ALL
ABOUT YbU <R,

YURE "ICE PACK”
PEMBERTON,

HE SURE HAS GRUBER , THE TIMES
SQRUARE OF DREAMLAND. [P

AH!ITS JUST A MOB oF

THERE ARE A0 &00D ONES, KID.
IMA&INATIUE, MAYRE 1., BUT

‘ﬂ—‘f AME SORP

y vibrating ever since with the
pulsing electric thythms and various
ic beeps and snorts. Great stuff. May 1 have
the next spastic twitch?

urse. it's easy for anal regressives
such as myself to trace the roots and anteced-
ents of electrorok. 1 know they're there
“cause I've been listening to them lor o
The list covers much the same
Ghepil Keaut s iy 1 wek Mg
last month, with the addition of Ultravox
themselves. who best crystallized the m
zickal and conceptual elements of seventies
decadent futurism. But the key here is that
1ok has finally built for itself a history, a

their immediate needs. That's why an area as
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NAME, CHERYL.
SOMETHIN?

seemingly narrow as the interface of New
Wave and electronix

such diverse e
Numan, the Flyi
League, Orchestral

e
Manocuvres in the
Ni-Sex, Plasis, Cabaret Vo, and shi
knows how many others I have yet o stm-
ble across.

To keep this column nice and linear. the
way historians and bumed-out rok writers
like it. Tl continue last month’s thread, the

Ultravox connection. Clasped in my three-
fingered hand is one of the fist viny! releases
of 1980, a single by John Foxx. whom you
Neanderthals might e
former vocalist. Fo»
label, Metal Bear, distributed by UK Virgin.
Briish press. Metal Beat is

intended for both Foxx’s own releases (an
upcoming album called Metamatic, if you
liev press releses. o FusionFsson, if

n the back of
i) 2 el s

had Foxx's single for a
coupl of days and haver' yethad much of
a chance to digest

On first playing 1L disappointed. It i
less urally hospiable than Utravor. less
immediately hooking. It warms with more
playing. though. **Underpass.” the A side.

opens almost dirgelike: you hear a fade-in
of synthesized Doppler-shifted engine noisc
and then a slow bass pulse. This sound is

ing at each other without much apparent

connection. forming by implication _the
song’s physical boundaries. It has an other-
worldly nonreality to it. that pulled apart
and creatively misassembled sound that the
Residents characterize in a more extreme fash-
fon. The song climaxes after the third verse
with the entry of a sweeping Klaus Schulze-
like synthi phrase buttressing Foxx's shouted
refin ~Underpass."and then camics us t0 3
et conclusion. Foxx's volce,

i Jightly and chilled by the addiion of
an intentionally flat backing vocal, is unmis-
takable. His coolness and subtlety of nuance
re both intact, and perhaps the Slightest bit
more controlled. The lyrics are also familiar

design: obscure notebook extracts from the

pen of  dislocaed solpes
Sading in the d

u glow
flmg a receiver

Nobody I know.

Underpass.

Underpass.

Over all the bridges

hoes in rows

Talking at the same time

Click. click. drone

e flip. **Film O an instrumental
Like **Underpass™ it is all synthetic and, I
suspect. a one-man operation (the only non-




Foxx
Gareth Jones)

credit on the record is for engineer
The tempo again is slow.

lurching almost, in its discontinuity. It is &

me
i tlysan, . fow chiking glases i
a deep distorted gong. Doesn't really go any-
‘where. but it's  good experiment (I'm a suck-
er for off-the-wall B sides) and certainly fun
0 listen to.

oxx’s solo muzick comes in a traceable
progression from Ultravox's Systems of Ro-
mance, specifically from the songs **Dislo-
cation™ and “Just for 1" He has
moved into a quirkier, more self-involved
teritory. one that is probably less accessible
10 those who preferred the group’s rokkier
side. Thi i po el spisscomsidein the
inferences one mig e about Foxx’s
kel personaiy a0t e puame
chooses to work within. I am left,
vith & cssinaly malzed el
enough here 1o siir my imagination (and
partally suisy the Eusibdic g s

ot enough to really tell me anything con-
Goi | ot it k] e, o 1
do sense that Foxx could potentially emerge
as a figure of major importance (somewhere
between Bowie and Eno on the old stature

scale). 1 suppose | want something tangible
that I can point (o and say (with my usual
self-satisfied _smirk), s s s sl
serin to change he
et | gon wat
longer for ,emzmmg like that_(gimme.

iaps next month, when the al-

anonymously. with the punchy instrumental
backing. The song is about smoking tobacco
(foul substance) and features a rousing group-

igh Tar” on top of a
smoothly counterpointed. synihesizer ook
The instrumental verse and coda_contrast

nd

having a long-player of
the right label deal.
have provided su
under the name Visage (on Radar Records. a
Inhel recenly swallowed wbole by Warer
ould_guess. consists solely of
e (I wonder if his

Ure and Billy Currie, we've got Rusty Egan.

a_former Rich Kid. pounding the skins.
Three Magazines are also in there helping
out: saxophonist/guitarist John McGeoch.
keyboardist Dave Formula (love that name).
and bassist Barry Adamson. Quite a lineup.

side, *“Tar,"" is very much in the
Ultravox tradition and more straightforward
than Foxx's effort. Strange sings in a man-
nered heldentenor not unlike Billy Idol of
Generation X, and though his voice lacks a
sharp cutting edge. it fits in okay, if rather

some p ly
Mackay saxophone by McGeoch with the
gargliog sy e (Cure’s or Formuke's2
that carries most of the tune. IU’s catchy.
exuberant, danceable. chun\mg with the hy-

thm of Egan’s phased high hat, and the
even some dissonant piano tossed in (o ap-
pease mm concemed with avan-garlst

redil short, it's great rok

e somt of mmg "Bat you know, afier Foe
opening synthi burps. Will become one of
ose records you must listen to at least once
every couple ‘of hours for weeks until you
gt so damn sick of it you hear it in your
sleep. or your neighbors pound on your
door and offer you obscene amounts of mon-
s chew on the

thing. just so you'll stop playing it at top
volume over and over and over...You un
derstand.

Once you've had enough of ““Tar." you
might be interested to know that you can
acaly i he it black disc over and
somethingjust 1 good by plying the omcv
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MONSIEVA
006200
I'VE PECIVED
70 MARRY'

YOUR MAJESTY, |

it also more demened (yay

sibling,

decipher
most of what he’s singing. The chum\ tells
Face the futuristic now, You

y Whosh. 2 message! Siange
then tells us some of the futuristic stif we
may have wouble_ deaing with and fen
S ks Rk 50l e e plac
Scheaming the key line repeatedly and having
his words increasingly distorted by some
vicious technological intelligence. Old Steve
is obviously suffering from some severe
emotional distress. The doctor recommends
some serious temporal adjustment_therapy
o, e vy e, masiv ol of Thoce

ith

lhmugh he eyeball d.muy o m= rmnm

Tobes. That'Il straight poor

Nowy things these. modem s o’
o

he direct Ultravox lineage we move

along to things that reflect their influence
d a group that calls itself Mi-Sex (that's
the title of the last song on UV album one.
side two, for those of you with cerebral
inventory shrinkage). These clowns hail from
(are you ready for it?) Australia. of all
goddamn places. “Pass me that can of

been getting frequent radio play here in
Alphaville on WPIX (the best thing to hap-
pen to New York City air

Rupert Murdoch banned internal combustion
engines in "86). and it took me a couple of
times to realize that Mi-Sex was a band and
ot the song | kept blanking out and missing

lo

tic sweep. The vocalist is a mildly smoked-
voice type who sings the stuttered chorus as
though someone is doing nasty things to his
balls with a pair of electrodes. **Compu-pu-
Pu-pu-pu-PYA!-pu-PYA!-pu-PYA! pu-PYA!-
puter games!™ And there’s even some snaz-
2y blecps and borks 1o keep e mbots
happy. The B side. **Wot Do You Want."

a more mainstream rok number with a
clichéd _power-chorded progression

and a bit of synthesizer highlighting the
enough foot-tapper but noth-

rus. A good

big letters al over the
place, AN AUSTRALIAN PERFORMANCE. as
though that's a rarity and reason for great
celebration). and not only is there a single.
butan album called Graffiti Crimes claims to
exist as well (I've yet to see it). **Computer
Games™ is a snappy litle electrotune that’s

Most Addicting Single is unquestionably "
Like "Lectric Motors™ by Patrick D. Marti
8 UK Dican; = o] 1 Moouplt s, R
gone as things like the first Procol Hau
album). Martin delivers an exhilarating tour

de lﬂmc of technomaniac rok that demands
© plmd ol ot your
amplifier’s ix is sizzling

hot, Just stick your fce Reht up next 1 the

speaker and watch your two-week growth of
e disinegrie ino e plfs of smole
beat is vicious (I dare you to listen to
N sitting down i’ byprotically
chanted vocals mix Peter Hammill i
with Tan Dury nfection. Siadily, Marin
adds successive layers of fever-pitched syn-
thetic rhythm patierns unil just after the
fourh chorus 2 point just short of rokbest
overload is reached. In a sudden
epiphanous certainty you realize you are in
extreme danger of losing it ll. right there on
the floor. needing only the slightest push. At
hat st a madnan slshes though yor
speakers with a chainsaw and goes right for
your quivering skull. It's all over for you
hrough the haze of your death agony you
are dimly aware of the soaring. shricking
sounds of a HendixFripp guiar ol (oris i
that madman Martin icking the
blood from your body?). Jesus. who knows
what's happened to me? I Like "Lectric
Motors™ is pure animal Stuff. far better than
adrenaline _extract spiked into the cortex
This merciless satan beast Martin has con-
trived a terminally addictive aural drug that
compels you to listen to it constantly for
days, weeks. whether your feeble body can
stand the beating or not. What does he carc?
oodthirsty monster. I can just see his face
Ieering mechanically. metal-toothed and slot-
eyed like Palmer Eldritch, laughing jubilant-
Iy atmy piteous suffeing
ick. some relief! Something o ease this
flercly pounding pressur 1n my heds and 8
Handi- Wi t0 ake care of the foam on my
Tips. How abou Robot™ by Plas-
(7 Say . ths is raber good Suotig,
innocuous. pleasing to the ear. It's fror
Rough Trade in London (one of th original
independent label distributors in the UK. and
occasionall a label of their own). but the
up members appear (o be .. Japs? Jesus.
Kangaroos and now inscrutable orien-
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COME...| CAN HEAR
e
)

will & end? ot &
Trepresini, gopeKintunser
bouncing rubberized rhythms and
crysal synhi melody. The vocas (in En
glish. thank God. though cutely
Temind me of a New York band. the Model
i, in he way e exd e and femmle
voices (Toshi and Chica. respectively) work
In tadem, There's also a bi of Tabing
Head David Byme in there and some Er
style yelping. There’s even a line in **Copy

where old Tmhw whines “ninenincinenine-
ninenine...” just like everybody's favorite
ool Sk doss g g Lead
Hat." Diabolically derivative. these singing
sonymen. but not without some resource.
re clever plays with words and
is almost_ entirely
onyms) and the sleeve and label
s are cxcaplary (done by the band.
Definitely worth acquiring.

“To complete this needed descent into total

(telling us all about her ohsoexciting trip

c-hook - minimalist Kraft
. and momuring wind
I'm breathing easier
already. This little honey was originally re-
leased on the Zoo label (a Liverpool asylum

for such endearingly loony outfits as the
Teardrop Explodes. Echo & the Bunnymen,

terleased by UK. Sie. who added 3 prtre
on the sleeve of someone I'm supposed to
skirted

mod cie, What yeur Gid o say i was?
Thats it for me M bones have jellied to
the point where Jpport my body
in an upright o ey longes, Rl it
st t month | will really get
down 1o it and put myself on the line. Pited
against my puny strength will be the real grim

rped.

stuff, the warped. darker side of the techno-
ok ueseman, Sand bk
Throbb the Nomnal. and the rest
of what I've humbly dubhed the Sine Wave

o

v Suicide.

(Get it? Jesus. I'm clever.)

SF by Steve Brown

contrueatrompagess

me by endless, tedious psychoanalytic sec-
tions and an_infuriating ending. though the
writing itself was beautiful. It's almost too
bad that the book went on to win awards and
sell so well. In that best of all possible
worlds mentioned earlier. Gateway would
have had the psychoanalysis cut to a tenth of
its present length and the remaining novella
grafed oo the front of Even Horizon

For thost ar wi ateway cor
o dry o nh:n zn.um lllltnng
the solar system, relics
e e oo v o g
borhood for half a million years. The major
Heechee find was a large base with several
hundred small ships in operational order. The
ships had preprogrammed destinations and
came equipped with an FTL drive. A human
riding a Heechee ship had a certain proba-
bility of returning empty-handed. a lesser
probability of not coming back at all. and a
much smaller chance of rewming with a new

are far too rigid. The reader knows too much
about the options open to the characters. and
their chances of success or failure.

Beyond the Blue Event Horizon begins
about twenty years after the end of Gateway.
Robin Broadhead, Gateway's overanalyzed
protagonist. is the head of a large conglomer-
ate and disgustingly wealthy. A new Hee-
chee artifact, a big one, is detected out in
the cometary halo. It twms out to be some-
thing Earth needs very badl

hydrogen. oxygen. and nitrogen. the basi
constnuction materials for lfe). A crew is
selected. a ship outfitted. and an expedition
launched. The book begins four years into
the journey of this expedition. roughly about
the time they arrive
The Heeshes anifacts repesent s basic SF
at s yet 10 lose ts pover to
s the e nigmatic Alien. The contem-

75

RSSO,
m-m"‘"‘m

plation of alien intelligence is a theme
virtually unique to SF. and a compelling one
for anyone with curiosity. Pohl's handling of
the theme lies in showing a frustrated hu-
manity trying o piece together a picture of
an entire race by the junk they left behind.
Imagine an Australian aborigine. tumed
loose inside a store specializing in compo-
nent stereo systems. attempting (o figure out
the purpose  of those strangely complex
heavy cubes. Almost every SF writer has
i s or e hand a Wi kind of story
2001 s the best-known popular cxampe).
Pohl has creaicd an Edignaic Alen in
is Hocches that i the most saisyin I have
ever encounte doesn’t just toss out an
incxplicable object for mystifcaion's sake.
Everything left by the Heechee has a definite
urpos

enough. without devolving into mere rote
explanation

Pohl has fleshed out the future human
civilization in great detail with seemingly
effortless minimal touches. There is a danger

in this unique to SF. In contemporary fiction.
the various props in the story are assumed to
the reader. It isn't neces

an: **He hailed a

be understood by
sy iy syt
cab and arrived at the
after his flight had left.
each of those words mean. In an SF story.
one cannot simply state: **He grew  bubble
adjusted it to the coordinates of the
nearest. equatorial substation. arriving just
minutes after his_translation window had
closed. ™ This need for explanation gives SF
atendeny 10 be top-heavy vith descripon
—speed bumps in_ the narativ.
writer must be skillful indecd to xl
reader this necessary burden of Expcsmoh
Pohl throws us one new concept after
another, and rarely does the namative bog
down or the reader remain fo0 puzzled.
One._ chaming device of Pohl's, used
portant _background _exposition. is
Rotin Broadhead's saence progame—Alben
Einstein. Albert is a program that continually
monitors most of recorded knowledge. in-
cluding fast-breaking current events. The
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i whieh
breathing
isly.

vancing theories, tgping i i
i s hed. Pohls Skl s pcrlesny d:m
onstrated in his fine tnin o the “ch
*of Albert. As en a bei
ekl never s bim give. he
appearance of having free will or being
anything other than an evaluation program.
For example. some dialogue between Broad-
head and Albert
Ibert,” 1 said. tell me some
thing. You computers are supposed 1o
be lightning-fast. Why is it that you

difficult it is for me 10 “chat.”
want information_ about. sa
holes. 1 have no trouble producing it

©
do word-scatches throdgh liteeanure
and taped conversations. I have to map
analogies and metaphors against your
own mind-sets. I have to
stricures as are impased by your de.
fined normatives for my behavior. and
by relevance to the tone of th
lar chat. Tain't easy. Robin.
Poh takes a lot of chances with this book

There are two different first person namators

meet such

panlcu.

ous Rube Goldberg of a namative whose
ungainly parts whir and mesh in perfect
syne.

An_example: At one point, Broadhead
finds it necessary 10 take a lengthy journey in
4 Heechee ship over which he has no control
beyond pushing the go button. Right when it
dawns on Broadhead that he will soon starve
1o death (the midpoint of the journey is
reached several days late. making his on-
bo: and water supplies inadequate).

Pages later Broadhead

explanations. It isnt until much later that he

reflects on why he survived the experience.
I'd love o kiow how Pohl gets avay ith
this kind of thing: he not only makes
work, he makes it believable

‘Another sign of Pohl’s skill is his careful
attention to background touches. My favorite
e volves a Kind of maducs it

This has become a planetary catastrophe over
the ten o fifteen years it has been going on.
a catastrophe where thousands lose their lives

et, it is rarely directly

(0 cach other). Pohl slides in just the right
line or two 10 both keep the reader aware of
the fever and aware of its universal impact.
Afer a bout with the fever, Broadhead goes
into a restaurant. The fever is then taken out
of the context of being a personal hardship
for Broadhead and put into the context of a
universal event with one line (in a quarter of
the words it took me to say this):
I couldn’t talk 1o him right
away. though, because right then my

how 1 had got through the fever. so
that he could tell me how he had, and
that took time. But at last I sat down

book. skips_ blithely
scene o scene in 4
y onlicar fasion, Al of e

Y a lesser
for a book.
Besond e Bl Even Horion s & marvl-

84 HEAVY METAL

Pohl's characters are vivid and drawn with
high realism. For example, old Payter, leader

thes s the mysiious w.
echee artifact by machines. with no hu-

man contact but some stored human intel-
ligences that have long ago gone  insane.
Here is 4 taste of Wan's character
d what did Wan feel? He seemed
so uncomplicated as he showed her
about his domain. like one child
guiding another through his toy chest
Janinie knew bettr. If she had learned

nobody
Wan's complications were merely not
the same as her own. as she saw at
once when he showed her the water

rased. She could ot ven make him
embarrass

e book is an inicate, beauiflly writ-
ten, and mulilayered experience. Wonder is
pilcd on wonder. and the narrative never sags
for a moment. I purposely haven't mentioned
many specifics about the Heechee antifucts
because Pohl’s gradual revelations are 100
much fun fo me t0 spoil them for you But
the most important aspect of the book for me
is the impact of Heechee lachnolegy on
human culture. To use our aborigine friend

bring back artifacts. Some of them
turn out o be highly useful and significantly
raise the aborigine standard of living: com-

interesting but meaningless: TV sets. pocket
calculators. or bicycle exercise machines.
ome things require years of study by ab-
origine scientists but ultimately pay off the
books. agricultural machinery. or com-
plex sailing craft. Other things twrn out o be
highly desirucive and capale of desoying
the aborigine society: dynamite, canisters of
radiam, of vids of cultared vives. All of
these are aspects of the Heechee artifacts
found by humans. Pohl carefully intcgrates
them all into the narative seamlessly. with-
out shrinking from the massive culture
shock
Ina final burst of extrapolative brilliance




(and finally making a satisfactory plot that
comes out just right. Pohl answers all nec-
essary questions about the Heechee. and
portions out some outstanding cosmological
speculations. This is one to press into the
hands of skepical unbelievers.
Only one thing still bothers me. Fre

Fred. Did you have to use tha awlal ie?

It Is » cument cicht o the diffrnce
male SF wr male SF
et

men SF writers lately. thus creating
conceptual schism in the fiel

Fortunately for my peace of mind (pigeon-
holing makes me nervous) Joan Vinge blurs
this distinction. (See my January column.) In
her writing to date. I have found a deep.
uncloying romanticism that puts her in the
‘company of such superb SF writers as Ursula
LeGuin and Kate Wilhelm. At the same time
she demonsirates a rigorous and imaginative
grasp of technology.

In her newest novel. The Snow Queen, we
see an exuberant Vinge. flush with success.
trying out her ideas on a grand scale. The

k is huge (630 manuscript pages) but
fiad wil ccnmsny s’ e S
weight

treader and her lifelong lover/cousin Sparks
They become separated when Moon makes a
choice that must exclude Sparks. While
Moon is following her quasi-mystical desti-

in

of acceptance-rejection and false assumption
that keeps the story in constant motion.

re is a lot in this book that is very
200d. Half of the characters are realistic
people (notably Jerusha, the police com-
m e, the first Starbuck; Tor Star-
hiker—nar

e
satisfyingly deep and leave the reader with the
impression that much more is known about
them than is stated in the text
many inresting and quicky subplos tht
tory 10 a_comfortabl
complei conclusion. A ot of he widng i
evocative and effective.
et there are also many flaws. most of
which seem to come from too little editorial
atention.
The

k is riddled with inconsistenci
Alongside the good and solidcharaciers.
here are many people constructed of the

Sparks. the two most central characters. who
move and bend with the exigencies of the
plot. It seems to break down by name. The
ones with the real names. Jerusha and
Arienrhod., for example. are real people. and
the ones with Saturday moming TV names
(Moon and Sparks) are mere outlines. |
found it interesting that Starbuck began as a

umimers are pastorl
The Wastes are e
et lers, who rside oty in e iy
of Carbuncl rsonified in the

e Summens

il X el

thread of the plot is an intricate
four-way relationship. There is Moon D:

until we are given his actual name (Starbuck
turns out to be a title), whereupon he takes

nating detail reminiscent of Jack Vance (the
description of entering Carbuncle from the
sea). to the vague and perfunctory (the lack

of description of the rest of Carbuncle.
the bulk of the novel is se).

Perhaps the aspect of Vinge's writing that
most sets my teeth on edge is the basic

where

timidity that robs the book of ifs intended
power. Some of the most crucial scenes
ither happen offstage or are treated vaguely
and metaphorically. Pohl managed to give
bis unmenioned cencs even more impact
this but he is a definite_exception.
ordeal in passing through the Black
Gate. enanced by her mmly awakened
n. s de-
disinct subgetiviy tht s
imately meaningless, though the scene s
central o understanding Moon's future ac-
ions and. belct. The love scene berween
s and Moon, after they have been
separated for five years and have tumed into
very different people (although in thlrcase
it is more a matter of exchanging one sterco-
type for another). is perfunctorily aw..w
with barely enough passion to. i
cricket. This is uie futrating asthis seene
is perhaps the most crucial in terms of under-
standing the characters” future motivations.

One more example. The city of Carbuncle

presented as the apotheosis of vie and

orruption. but none of this is shown. The
worst_thing that Vinge can say about the
street scum of Carbuncle is that they gamble.
take mild forms of drugs. and visit prosti-
Wutco—Berlin of the cay thitics desenbed
as a modemn Des Moines.

‘The most disturbing structural flaw to me
is the fact that the emotional climax of the
book, the point where all the interrelation-
ships are sorted out (and it becomes apparent
what roles the major characters will take with
respect to each other in the future). occurs
about a hundred pages before the physical
climax, making the latter not only monot-
onously Tneviable. but totaly lacking in
emotional resor

All my cavils to the conurary, this vast
‘wandering novel with its clumsy amateurish
writing alterating with scenes of effective

told and should have a large audience. I only
wish that a firmer hand could have taken
hold of the manuscript and made Vinge
spend another six months with it
Beyondthe Biue Event Horizo, by Frederck
Pohl Del Rey Books. Febriary 1980

$9.
The Snow Queen. by Joan Vinge.

cen. Dial
Quantum Series. April 1980
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€ 1980 Rod Kierkegaard. 1.

That night I
dreamed I took
Quintana to L.A.

an make it here
totally ¢
1y career.

down Sunset

**Raphael of the Comics™" that has been given
to him is therefore apt. if somewhat mis-
leading. The features that he has created over
the remarkably short span of fifteen years
already number more than a dozen. They are
all worthy of note, but, by necessity. only a

COMIX INT'L
by Maurice Horn

oT——

Romano il Legionario. The best lalian com-

ic features have been characterized by orig- few will be analyzed here. Working almost
inality of plot. excellence of draftsmanship. exclusively in black and white. x is
and solidity of design—and it is precisely best noted for his loving depiction of beau-

these qualities that have come to the fore in iful young women often victimized in the
4 number of imaginative and remarkable coune of disubing. sadomasochistic ad-
comic creations that have seen the light of | \cnwres. La Casa Mawa (“The Mad
print in ltaly during the past fifteen to twenty House.” later _elaborately rewor s
year. Bianca). in which a nubile schoolgirl day-

The Exemplary Work of Guido Crepax

Though in many ways he sunds spart
from his. fellow comic strip artists. Guido
Crepax can be said. nonetheless. (o exempli
Ty the preaccupations and concepis of con . se predilections that made Crepax the
temporary lalian cartoonisis by his very idea oot of o af he st ceebned
originality and individuality. Inhis chosen ‘IALENTINA novels of modem erotic literature. Pauline
ficld he prolongs the experiments of the L | Reage’s Story of O and Emmanuelle Arsan's

ssance. and the itle | 1staion by Gudo Cropex Emmanuelle. (1t should be noted that

is Anita. an alarming tale of sexal obsession
leading to self-immolation.

=<

Ialian artists of the R




cars of war-torn
cidents of her

Crepax's treatment is much more faithful to | the strp after a couple of months. as a young | grew up in the disturbed
the original works than their watered-down | and alluring photographer. First atiracted to | and postwar ltaly. and
screenadapiations.) I sn logetes difrent | Rembandt, e e share s adhentures 2 | chidood would i thes oo
vein. Crepax is the author of /1 | Neutron. Neutron's p in the strip [ adult adventures. From her union with
i Pias e P Spaceship™). | became less and less frequent as it became | Rembrandt. a son. Matta, was born in 1970:
4 tongue-in-cheek tale of science fantasy | more and more Valentina's story. In 1968 | he is now the only permanent male in the
dealing with pirates in sixtcenth century cos- | she appeared alone for the first time. and the | still-unmarried Valentina's fife.
fumes pling thei rade abord sweny st | et Year the svip was offialy reamed |  So much fo la Rossell' prvte s Hor
rocket ships. In this work the artist public life is much more fascinating. A sexy.
ke with ki ko eaclusiv siastend Sopistcaed brancac n a Louis Brooks
1o the black -and-white medium in his use of hairdo. with hard small breasts and a haunt-
color overlays pe ingly beautiful face. she goes through her
Crepax's most_ famous comic creation. | personality dominates the going
however. remains Valentina. It appeared in | all-pervasive fashion. The twists. twrns. and
1965. in the second issue of the magazine | vagaries of the plot. even the substantiality
Linus. and is the artst’s first comic stip o he oter charactrs n the stry. ae ot s0
Linus's. founder and | much a mirror of external reality as a pro-
publiher. had spprosched th anit wih an | ecuon of the herome's absewions. deame. y
STt t0 . and i,  comi srip for his | feas. and fantasies. Valenins Rowell s the | Melville's novels. Bergman's movies, and.
ew magazine. Crepax. an avid collector and | only character to claim an objective exis- | of course. comic strip mythology. If her
reader of comics. eagerly accepted an tence: Crepax provides us with clues to
work with alacrity. o Valentina’s personal history that. in_his
{ited Neutron the hero was an enigmati | typically nonchalant way. he drops al long | longings of the lady 35 10 the procivites of
the namative, in no_particular order. Thus | the artist. Valentina is a genuinely modem
we leam that Valentina was bor on Christ- | heroine: her knowledge of. and complicity
mas Day 1942—she was twenty-three a the | with. the world of fact only leads to her
time of her first meeting with Neutron. She | increased sense of alienation. while her in

ration 1o say th

Tmile She Tade the vounds of stuatc
bungalovg, otraining for men
es

~their sheets stained
yellow from the blood
of severed horse

heads.

And so T stayed home
and watched TV f

0f course I'm
happy, America.

appear on the screen
clutching the swollen
f a roast beef

Are you happy now?
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I had contracted a rare
disease,nyositis metal-

licans

automoti

beconing part man,part
Chevy Citation...

I discovered I was
turning into steel.

When T
woke up,
ana

sights into the realm of imagination only
nhance her feelings of frustration.

dom. estrangement._guil
are the dark underside—perhap
{y—of an outvardly gay. bl snd s-
cessful existence.

Although there is a pleiad of characters
actual and  imagined—gravitating  tound
Valentina. three of them deserve particular
study because they serve 1o illuminate the
central protagonist

“The titular_hero of the strip at its incep
tion. Philip Rembrandt. has come down a
long way from his super-heroic days. Gone
now are his powers of levitation. his ability
10 stop clocks and engines. and the deadly

O all the villains. male and female.

an and animal. who constantly plague the
heroine. none is more prominent. or colorful.
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Thank
you much!

than Baba Yaga. inspired
witch in Russian folklore.

by a legendary
As depicted by

witches in updated versions of fairy tales
such as Snow White and Hansel and Gretel.
the

ambivalence.
In contrast o the attractions of the un-
known and the uncy epresented by

Rembrandt and Baba Yaga. her son Mattia is
Valentina’s anchor to everyday life. It is his
cries for help. for food. for reassurance. that
bring Valentina back to earth from her flights
s the. reality
d the
fact that he is @ man-child is fraught with
symbolic irony
repax’s detractors have cha s
Va!rnmm Storics: Caey . dsoalbe ot
what of an exaggeration. al-
nmm it true that Crepan ook greacr and

ereater liberty with conventional ploti
Vulenlnm progresed. In the ng

when the feature was still known as Neu-
irom. e ~lur) was straightforward enough:
Neutron and his enterprising girl friend found
themselves at war against the sublerraneans.
a race of extremely intelligent. but s
superbeings who tried at regular intervals t0
subjugate the humans of the earth’s surface:
but the aliens would. in wm. be over
whelmed by Neutron's equally awesome
poers I fese soces, mc cameo appear-

hiless.

clue to Crepax’s mspxm n and a wink in

the direction of the knowing reader.
Atr Valentoa sssumed the dominant
soon veered away from pi-

e ficti
Pyt cuckic " i hnlluunxlm'y '
her dreams _ (nighimares? _divagations?).
Valentina travels through space and t

universe untrammeled by rules or ratio
meets. in trn. monocled Nazis.

where she
czarist cossacks. and every imaginable figure

nedes.

Amidst 2 vpl:ndld okt oo teckoiound



recking of sensualty and decadence. Valen-

tina s usu: tim of the most bar-
barou Raped. whipped. quar-
tered. and branded. she always

emerges phoenixlike from her ordeals. un-
marked and apparently untouched. (The au-
thor once stated that Valentina was an alle-
gory of purity in the moder world.) In these
latter stories. all semblance of plot docs

indeed disappear in_favor of a
consciousness narrat
mains a thematic
In Valentina.
vare in thelr nspirsion s wel a In their

expresson. They may be derived not uly.
€'ve seen, from myth and folklore but
iso Trom movies (otably Bergman. and
Antonioni). works of literature (Moby Dick.
Faust). pieces of music (Wagner's Tristan
and Isolde; Pictures at an Eshibition). and.
above all, from the comics
“Ciao_ Valentina.
ertaining Valentina stories. is a tale of mys
tery that finds its solution in the course of a
comics party.” where the guests come
dressed as comic charactrs (Valentina b
blond wig makes herself up as Daisy Mae

e of the most en.

In other stories. Valentina fantasizes herself

as “Valentina Arden.” rescued from  the
hawkmen by Flash Gordon: as Princess
Valda,” hypnotized into willing submission

by Mandrake: and as **Valentina Palmer.
locted into fiery embrace wih ie Phaniom
(s leves Wit s/~

her right buttocl
i 5 o g o Valentna it soon
becomes apparent that we are not in the

presece of a stple. pisce o entertsiment
(although Valentina is great fun) but are
confronted with a well-thought-out, intricate-
Iy woven work of personal expression. The
images and associations projected in Valen
tina do not represent simply the musings of a
playful mind but are very much a reflection
of the artist’s own thoughts.”beliefs. and
concens,

When I met him for the first time. some
ten years ago in Milan. | was struck by how
much Crepax. with -cropped hair
and his regular. slightly tomented features.
resembled some of his characters. notably
Phil Rembrandt. Half paraphrasing Flaubert.
he once admitted: “Rembrandt is me. but
Valentina is me also.

Born in 1933 in Milan. of northern Italian
and Austrian parentage. Crepax trained as an
architect and designed book and record jack-
ets before tuming to comics. A devoted
family man (his wife Luisa was the model
for Valentina and s chidren ofen apear

in his drawings). he is lttle impressed by the
way with the success

place in his comics. (He is probably right on
this score: the feature in which his political
opinions_are made explicit. La Calar
MacSimiliano. is also one of his weakest.)

At the very core of Crepax’s vision are his
women (**Women atiract me very much and
frighten me very much."" he once confessed)
Unlike the big-boobed peasant types so fa-
vored by American cartoonists, Crepax s wom-
en are ‘small-chested. long-limbed beauties
with delicate. pat faces: their sensu-
ousness all resides in the quivering lips and
vulnerable eyes. Crepax draws the kind of

Have you
seen ‘the

new Kenzos?

-

-
S

She's

n
stuffed!




1 found him

She'd been caught b
the “Son of Avedon

in the

h my God!Oh my God! I left
my handbag in the car

not robbing_you,
I'm going to kill you!

women a civilized man would like (o know
and not just to bed. The artst’s fascination
with women. made of ambivalence. is paral-
leled by his adult view of sex as a conflict
whose attending  ills—jealousy. deception.
cruelty. frustration. perversion. violence—
are impervious to resolution.

Crepax’s view of the world is aesth
(even tragic) rather than ethic. His is a
universe of violence and sex. where inno-
cence is constantly outraged and vice often

profusion and their intricacy. they are meant

jar and disorient. The space is absiract
(somewhat _reminiscent _of Giorgio  Di
Chirico’s*“metaphysical” paintings) and
filled with architectonic devices and geo-
merrical shapes. This is essentally a theatr-
cal universe and the carsiers re fgured
mainly as project

Crepax's namative innovations (such as
breaking down his pages into minute panels
1o suspend the action or depict actions widely

s well as a seminal figure whose expe
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What--with a
curling iron?

t
mate and inseparable part of Western culture
Of all Crepax’s works. only The Story of

0 s available in English (in a format that
doesn’t do justice o the artist). For those
who wish to take a closer look at the work of
this outstanding artst. | would recommend
the

 the heroine’s life story is chroni-

books are dmnbnlcd in the US by Rizzoli
Intemation:

The fame soon acquired by Neutron/Val-
entina helped 10 establish. in no small mea

American_origin. but some notable. I

cartoonists. in addition to Crepax. lso found
a place there. They included Dino Battagli
who adapted Melville and Lovecraft in comic

thirteenth century tale about a_lecherous
monk.

Toward the end of the sixties. Linus was
acquired by the giant Rizoli publishing
house from its founder. Giovanni Gandini
who was himself eased out a few years later.
Under the inept leadership of his successor,
Oreste Del Buono. Linus has been going

droy 1 of the pages of Linus and s
sister publication. Alr.

us's meteoric rise in the sixties
spavmed a umberofimiatrs Manyof e
iod proved
being
o Edicrale

Corn. Under the ble eunmmp of Luciano
Secchi. 2 modem Renaissance man in his
mlopla SApRci 5 SeiprAvIes ol




sereenwriter, playwright. and man about
town. Eureka was o overtake Linus in qu
Delicately
between  foreign
and local productions. Eureka has
launched the carcers of such luminaries of
the Italian comics scene as Pino Zac (already
known s a noted animator). Paolo Piffarerio
and the sarcastic Giampaolo Chies. a master
of biack humor. For these and other cartoon-
isis. Secehi as writn innumerable seripts
(under the pseudonym*Max Bunker™): he is

enally etento

including Runmv  Ravios nd Pifurc). 3
hilarious spy feawring a_hapless
bunch of spocks collctively Known a5 the
eroup
“There is probably no country in Europe (or
elsewhere) where comics are as widely ac
cepted. discussed. and read as inlaly
Comics gatherings and conventions are le-
gion. the most widely known being the
International Conference at Lucca. A yearly
rendezvous and marketplace for cartoonists
d_experts from all over the
¢ 1965 (when it was first held in

Bordighera before moving 10 its current lo-

cale the following year). it became a bi-
annal affar in 1976 due 10 changing eco-
nomic factors. Another manifestation of the

Prince Valiant. and Mandrake).
In view of the high
comics are held there.

. Pratt had enjoyed a
notable career as a cartoonist in South Amer-
ica and England before retuming o his na
tive country. AU first an obvious imitator of
Milton Caniff. Prati later evolved his own
suriking style. at once more calligraphic and

sa,

¥
|

g

ying?iihy d
want to kill me,

juhat an T
o you

less documentary than Caniff's. Examples
may be seen in a number of excellent strips.
the most famous being Corto Maltese. about
a freewheeling adventurer in the years just
prior to the First World War.

Noteworthy Halian comic artists are literal-
Iy 100 numerous to mention. but | would
‘mention two more just the same before con.
cluding this piece.

disquieting world peopled by creatures half
human, half animal her s Franco
Bonvicini (B 0 bas realzsdthe
almost impossibe fea of fun out of
he ororsof Workd War 1 Sy
dealing S bl of N st oo
h one a certified mental ca
existential monster. Sick humor at ity most
sickeningly hilarious!
“The panorama presented by ltalian com
at the st of the cighics b3 impre
v Strangly fell opinion that
these talented artists would find an enthusi
astic audience among American comic aficio
nados—if given a chance

true immortality.. )
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SUMMER VACATION OPPORTUNITY!
A four week workshop for artists, writers or persons
interested in the field, on a country estate in upper New York
State near recreational areas. Includes accommodations
and informal guidance under the direction of

TERRANCE LINDALL

June, July, or August sessions. Tuition $600 for four week
session. Send brief resume and slides to Rodney company
(address below). Openings are filling up fast, o act now!

EXCLUSIVE
LINDALL PRODUCTS!

Dealer inquies invied

Now you can have LINDALL
ART for your walls and for
mailing to your friends!

#1YUKO FISHING
Alpostcards are 3% x 54 nches

STONE EATER POSTER 20x24
(also imited signed ediion avaiabe)

‘SEE EXHIBIT OF ORIGINAL ART AT B. DALTON, 666 FIFTH AVE, N.Y.C. INMARCH.
FOR BROCHURE SEND'$1.00 TO RODNEY (ADDRESS BELOW)

PLEASE RUSH ME THE FOLLOWING:
(Check appropriate item) ;
() STONE EATE! A
[J STONE EATER POSTER SiGNED BY ARTiST
POSTCADS (Satofiof o i ingach e

$3.75 plus .75 shipping
SR, Ne28i00)

0 #1 YUKOFISH ) #3 SATAN RUINED
[ #2 SATAN MOSN [ #4 WATCHSTAR
Jus 25 shi

'SEND CHECK OR MONEY ORDER TO:

e RODNEY COMPANY

ADDRESS BOX 2491
GRAND CENTRAL STATION
NEW YORK, NEW YORK 10017
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CHAIN MAIL

new look' s instituted and will probably remain

5o until a new editorial regime gains control. At

leastthis leter is cathartic for me, and in the future

Tl simply ignore the inevitable interview, with Stan
Lee and orgasmic hosannas for Alien I1.

Roman Gorski

Perth Amboy, NI

Mr. Whitc:
As a reader of Heavy Metal snce the first issue,
1.am glad that you were given the job of editing the
magazine. 1 began reading A wic
in the late sixtics. and during the years You we
B e | T
jou—your personality made both those magazines
e and ighly reaabl. Although | dfl
it o th wings you . and many f
things you o ot . e o
Showed et and | ked
ey Meta v soired rom th oposie, |
think, because in reading the magazine. issue after
issue, I got no fecling of a publication put together
by human beings. Part of this is due t the fact that
o, mboosy i iy » roofiEl
e, o that one o e persnais graably
ot show throwgh No doo o
duie 10 the fact tha translted
pbi
" But, T think  large part o it 1 due to
Uh st e peopi whe et pt gt

E fuse s
washy, as if they really couldn't work together very
el i furer, hose who gave the magain i

te know what they were sup-

A
My bigaés complain about H so fr as bece

a defnite lack of direction. No one working on the
i themselves on the

line and say, *“This is what I think makes @ good
comic bouk, and s s how we o sbgdifatiog
one together!”

T don't know how you view your own role at
HM. bt x i Vo Gt gl oyt »

distinc ine. I don't thirk any
poblicaion, o arpanzatiglik SRy hing by
5 e o eyl e ics y 1>

plesse cveryone by usin fomlas it e the
personali

[ropemtiy m Jike material tha is
orgal, even (SRR i)
sppmach o echni

o i 0 e end o et fon and
Wgwa? L e
cynical exploitation. Filling the pages of Heavy

eyl s anipolaive, ad people
wally rsonal
someting. that 1 e Sl B
charges me.

I you do .mm s e

materal that i
Tike to read: 1 05 don
of.

‘As far as the comics content goes, | will support

mpbing an arit o wetes comes up wits | am
willing (o assume that what is worked on,

‘many hours or days, is an honest effor; the anist
put his heart into his work, and it s therefore worth
‘my time to read the stuf a least once. | reserve the
1igh to nt ke partcoa sy o course. bt

10 buy HM and judge a work after I've

Charles T. Smith
Indialantic, Fla



It stands up to
any challenge the
universe can mete
out. Natural cotton
fibers provide
comfort and durabil-
ity, cut to allow full
mobility in combat.
The bold Heavy Metal
logo proclaims that
yours is the garment
of the future.

Available by mail
from Heavy Metal.
Black or red,

sizes small, medium,
or large. Six dollars
each, plus sixty
cents for postage
and handling.

DEPT. 480
635 Madison Ave.
New York, N.Y. 10022
Enclosed please find my
check or money order.
Please send me ____
Heavy Metal T-shirt(s) at
$6.00 plus 60¢ per shirt.
Black S(] M(J L[J
sO mO O

Name.
Address

city
State___Zip







